BARTON COMMUNITY COLLEGE

COURSE SYLLABUS 

I. GENERAL COURSE INFORMATION

Course Number:


MUSI 1034

Course Title:


Harmony IV

Credit Hours:


3

Prerequisite:


MUSI 1028 Harmony III

Division and Discipline:

Academics Division/Music

Course Description:

Harmony IV is the last in a sequence of four music theory courses designed for music majors or teachers highly interested in music. This course includes a study of altered chords not previously covered, advanced modulations and a survey of twentieth century compositional techniques. Keyboard application of course work is integrated with class piano laboratory work.

II. INSTRUCTOR INFORMATION

III. COLLEGE POLICIES
Students and faculty of Barton Community College constitute a special community engaged in the process of education. The College assumes that its students and faculty will demonstrate a code of personal honor that is based upon courtesy, integrity, common sense, and respect for others both within and outside the classroom. 
Plagiarism on any academic endeavors at Barton Community College will not be tolerated. The student is responsible for learning the rules of, and avoiding instances of, intentional or unintentional plagiarism. Information about academic integrity is located in the Student Handbook. 

The College reserves the right to suspend a student for conduct that is determined to be detrimental to the College educational endeavors as outlined in the College Catalog, Student Handbook, and College Policy & Procedure Manual. [Most up-to-date documents are available on the College webpage.]

Any student seeking an accommodation under the provisions of the Americans with Disability Act (ADA) is to notify Student Support Services via email at disabilityservices@bartonccc.edu.

IV. COURSE AS VIEWED IN THE TOTAL CURRICULUM

At Barton Community College, this class may be used either as an elective for all degrees, as a humanities course for the Associate in General Studies or Associate in Applied Science degrees. However, this course may only transfer as an elective at other transfer institutions. General education requirements vary among institutions, and even among departments, colleges, or programs within an institution. Also, these requirements may change from time to time and without notification. Therefore, it shall be the student's responsibility to obtain relevant information from intended transfer institutions during his/her tenure at Barton Community College to insure that he/she enrolls in the most appropriate set of courses for the transfer program.

Following the successful completion of the harmony sequence, the student will be prepared for advanced study in such courses as counterpoint, composition, form and analysis, choral arranging, and orchestration. The selection of such courses may depend on the student's area of specialization in music.

V. ASSESSMENT OF STUDENT LEARNING 
Barton Community College is committed to the assessment of student learning and to quality education. Assessment activities provide a means to develop an understanding of how students learn, what they know, and what they can do with their knowledge. Results from these various activities guide Barton, as a learning college, in finding ways to improve student learning.

This course is a continuation of the study of harmonic structure in music and utilizes all concepts, procedures, and partwriting skills learned in Harmony I, II, and III. Student comprehension of material covered will be evaluated as noted under each objective.

Through analysis and composition, the student will be able to:

1. Demonstrate the basic function of all chords and their inversions covered in the course; the manner in which each is approached and resolved in traditional harmony; and the frequency with which each occurs throughout the period from 1650-1900. Chords studied in Harmony IV include:  
a. augmented sixth chords

i. Demonstrate the common types of augmented sixth chords in their varied inversions.

ii. Demonstrate how the augmented sixth interval may resolve to some other scale degree than the fifth. The chord of resolution may be a secondary dominant.

iii. Demonstrate how an augmented sixth chord may resolve to the third of a chord.

iv. Demonstrate the augmented sixth concept by recognizing non-traditional augmented sixth chords (augmented sixth chords other than the Italian, French or German).
b. chords of the ninth, eleventh, and thirteenth  
c. other less common altered chords.
2. Demonstrate chord structure utilized after the "common practice" period including: 

a. traditional chords used in non-traditional ways

b. chord structures not found in music of previous times.
3. Identify non-traditional techniques employed in the twentieth century involving 
a. melodic resources

b. polytonality

c. atonality

d. meter

e. rhythm

f. sound sources.
4. Demonstrate modulations using seventh chords and altered chords as: 
a. Pivots

b. modulation by change of mode

c. direct modulations

d. modulation by sequence.
5. Demonstrate enharmonic spellings of chords studied thus far and how they may be used to clarify voice leading for the performer.
6. Demonstrate how enharmonic reinterpretations of chords may be used as modulatory devices. Include: 
a. major-minor seven chords reinterpreted as German augmented sixth chords 
b. fully diminished seventh chords reinterpreted using a different note as the leading tone.
7. Demonstrate uses of the dominant chord with a substituted sixth (replacing the fifth) and its proper resolution.
8. Demonstrate the proper use of augmented dominant chords (including secondary augmented dominant chords) and their proper resolution.
9. Demonstrate construction and proper use of common-tone diminished seventh chords including their enharmonic spellings.
10. Demonstrate and recognize simultaneities and coloristic chord successions.

11. Demonstrate how contrapuntal manipulation was affected by the harmonic developments of the Romantic era.
12. Demonstrate sequencing as a vehicle for creating relationships between seemingly disparate tonal centers.
13. Demonstrate how composers in the late Nineteenth-century worked to eliminate traditional harmonic structures and worked towards more coloristic qualities for harmonic structure.
14. Demonstrate how Impressionistic composers included the following: 

a. church modes

b. pentatonic scales

c. hybrid modes

d. artificial and synthesized scales

e. whole-tone scales

f. half-step minor third scales

g. octatonic scales

h. and dodecaphonic scales.
15. Demonstrate "pop" symbols for chord analysis.

16. Demonstrate alterations to traditional tall chords from the Nineteenth-century and how "pop" symbols can be used to clarify their structure.
17. Demonstrate polychoral and polytonal techniques used during the Twentieth-century.
18. Demonstrate familiarity with quartal harmonies.

19. Demonstrate familiarity with atonality.
20. Demonstrate familiarity with the following: 

a. tone clusters

b. pandiatonicism

c. planning.

21. Demonstrate the concepts and elements twelve-tone techniques including: 

a. set theory

b. matrix construction

c. contrapuntal techniques

d. pointillism

e. total serialization.
22. Demonstrate irregular meters and their use in polyrhythmic compositions.

23. Demonstrate familiarity with chance (aleatory) music.

24. Demonstrate familiarity with alternative notational practices and unconventional instrumental treatment including: 
a. prepared piano

b. non-Western instruments

c. electronic instruments

d. MIDI (Musical Instrument Digital Interface) trends.
25. Identify a variety of musical examples with the following:

a. form

b. harmonic content

c. melodic content

d. instrumental modulations

27. Identify chord voicings, modulations, and stylizations typical of the musical period the excerpt is from.
28. Compose simple compositions utilizing all chords and concepts covered in the Harmony course series.

VI. INSTRUCTOR'S EXPECTATIONS OF STUDENTS IN CLASS

VII. TEXTBOOKS AND OTHER REQUIRED MATERIALS

VIII. REFERENCES

IX. METHODS OF INSTRUCTION AND EVALUATION

X. ATTENDANCE REQUIREMENTS

XI. COURSE OUTLINE
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